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boasted, “take our ideas and build us 3.7 And then,
instantameously, | was disconnected from this lingering
information, | wanted to hear more, | wanted to hear the
anarymous man's story of how he found an architect 1o
baild him a house. | can onfy assume he wanted a house, and
I can only assume he wanted the well-known Arlzona
architect, Al Beade, to design his place of resldence,

| haven't yet gone back to hear the remainder of the story
becsuse | eventually became content with my impression of
the fragmented maonologue, | thowght how appropriate this
disjointed experienon was, being that the mission of Gnasis
i$ o combine what may seem incomprehensible or
fragmented and preient it in a manner that allows for an
exlensive group of people to begin to appreciate,
comgeehend, and distilll the information for themaalves ina
new and different light,
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The afficial mission of Gnosis “seeks to preserve and present
the significant creative contributions of individuals who
have changed our world,” through the organization of major
community outreach projects. Suzanne described the
mnsion of the onganization as building bridges and striving
“to make art and the profound process of oreativity
accessible by providing expesences for a wider audience 1o
witness the promise of the human spirit." Their foous patrons
ané educators, researchers, and individuals. The beginnings
and continuation of Gnosis lay in understanding the process
and furdamentals of creativity and may be owed o a bar of
s0ap of & bas ride theough Palm Springs, or a wisit o a
Mexican town,

stin archi (greek for in the beginning)

Simanne’s previous career was in the production side of
: ﬂlﬂhlng mainly in television commercials. She
.’:.mmd the walidity of expending all of her creative
- energy on these particular messages, wondering if it was all
h‘ﬂ'l-l bar of soap. As her goals developed into creating
documentaries, she knew she needed to find a different
“I.‘I'hr creation of Gnosis has provided the opportunity
~Iﬂ'rlnll this goal, The piece of documentary | was briefly
gxpesed 1o on the web was a result of massive fundralsing
~and msearch, including a tour of homes and other bulldings
~ designed by the late Al Beadle in Phosnix a few years ago.
 This is just one point for the establishment of Gnosts.,

A second reinforcement of her idea cccurred in Palm
_mh‘l'hmuna tour bas there, Suzanne was privy to a
 question from a woman when passing by one of its many
hames A woman wondered out loud, *who lwes
he Suranne wew this question as an opportunity to
nake public the homes that are atypical of our southwestern
b commiunities. Similar to the usual response {wow,

this is beautifull) when visitors come to her home, designed
by her hushand architecy, Michasl P johnion, Suzanne
realized that modt people believe that a custom designed
a&ndd Built home maans chaosing the guantity of bedrooms or
picking out paint colors. Suzanne saw the need 1o provide all
pecple with the experience of viewing what kinds of spaces
anchitects are capable of designing. She wants all people to
know that they, toa, can have this type of living envircnment.
S fII"I'I'||j' beliewes that gaad design should not be exclusive
to peophe who are imoalved 0 oor have careers in creative
flekds.

This bus trip generated the recent hame tour in Phoenix,
where architects opened and showsd their homes 1o peaple
an the Grosis tous. This cccasion was anather chance for
GRosks o act as a Raison or intermediary betwesn the norm
ar typical and the well designed o unfortunately, atypical,

Suranne spoke 1o me of a trip she ook to see the work of the
Mexican modem architect, Luis Barragan. @ was here when
she made the pivotal decision to begin her journey to
“explore, motivate, share, and communicate sbout the
rystery and complexity of the creative spirit,” She aid the
homes she wisited, full of filtered light. bright colors, and
tactile surfaces, immediately calmed and slevated her senwed
She explained this as an effect of good design, whene 2 space
Is placid and calrming and whene everything is dowed dovwn
a bit. Then and there, this maoment reinfonced her desire to
express her feelings to others, hoping "o inspine them (o do
something just as mice’

sto paron (greek for presently)

Inspiring people o do something nice meant hand work to
show people nice things. Even if people don't Fke what they
are exposed to, 3t beast Geosis provides therm an opportunity
1o think about it But this does not come efforiessly. The
organization is comprised of a dynamic board of directors,
advizory board. and individual rmembers. Without them and
the collaboration of other organizations as well & time,
discipling, and energy, the mission of Gnosis would be
difficult to attain, Gross reles on suppoart, fiduciany, advisory,
and otherwise, to generate possibilities for their projects to
prosper, For instance, one relationship Grosis has is with
Arizona Siate University, where Cheryl McMab, the Director of
External Redations at ASUs College of Architecture, creates
support and opgortunity for events. McNab has been
instrumenital in setting up sympasia at ASU, invalving their
professors, prowiding 8 wenue for the wviewing of
documentary fillms, and even geming student volunteers 1o
participate in the home tours. MoMab alio shared in the vison
of Gnasls and constantly indulges the group with resources
and grant Information. In addition o this kind of aid, Gnosis
also relies on assistance friom the design commiunity,



Withoat Digital Extendion, a graphic design firm, Griosis
would have a heady time getting their information info the
hands of the public. Graosis strives for their literature to be
wery tactie and beautifully designed. as it is a reflection of
what the crganization stands for and wants to adwocate,

sto mellon (greek for in the future)

The most recent mailer | recerved was the invitation for the
next mapor Griods event. n April, Gnosis is collaborating with
SMoCA and taking a trip 1o Marfa, Texas to spend time at the
Judd Estate and Chianti Foundation, The posicand explaing
that Donald Judd, considered a mandmalist, left Mew York City
fior Bdarfa in the 1970s because he was tired of the “art scene’
Hie was able to secure a substantial amount of land with
some warehouse buildings, & well as many small buildings
in the town, where he continued to make art and
architecture and install permanent art in the Texas
| e e,

The 1rip festwnes tours of the remnants of his time spent
there as well as research for a documentary. The
daocumentary, to be produced by the Gnosss Board, seels 1o
try to understand his work, According (o Suzanne, this will
take snimmense amount of preparation. She explained that
one's response 1o it is intellectual, mot facile arnd emotional
It i steeped in philosophy and mathematics. Exarmiming, just
witnessing, Judd's work begs for one to question why to
analyre and deconstruct, to try to determine his thinking
process. As Judd states in his 19685 treatie, Speciic Objects,"A
work has anly 1o be interesting. ™ At the very least, that it is.”

suppose | could sy that Gnosis strives to place creatie
works and processes in front of people and ask them to
observe, to lpam something niew, and perhaps to discover
vberest, its not w0 different from a class at school. For mee, i
sounds like & perpetudd field trip, whene there &5 eucitement
and anticipation, where everything is pre-organized and the
agenda is clear, The agenda is to leamn about a subject on
which the observer is no expert. Hence, gnosis, knowledge or
witdom, this, one will gain [5]

‘mages of Marda, Texas and Judd Esede courtery of SMoaCA




